In an ideal world, the art museum and its contents would surely be totally unaffected by politics. In our fortunate country, indeed, this is largely the case; works of art in America, whether publicly or privately owned, have seldom been involved in even the most violent of political upheavals, the wars and revolutions that have destroyed or scattered them so frequently in the rest of the world. We have actually benefited from forced distributions, such as the sale by the Commonwealth government in England of Charles I's great collection of paintings, some of which, three hundred years later, are among the treasures of American museums.
In fact, though destruction is total tragedy, and no one can approve of illegal transfers of ownership when they occur, in the long run no permanent damage is done when works of art merely change hands as a result of war or revolution.
The Russian revolution is unusual in that it caused very little destruction of publicly owned works of art, though it transferred property wholesale from private to state ownership and sometimes sold it abroad. In the I930s, espe- tance, but still very desirable acquisitions, were a number of ecclesiastical vestments which were also then made available to foreign purchasers. The Metropolitan Museum, as previously announced in the Annual Report, has now been fortunate enough to obtain a small but spectacular group of these unusual border-crossers, brought from Russia in I935. They may be seen in the ground floor galleries adjacent to the Textile Study Room in the north wing, together with a group of Peruvian textiles to be published in the December Bulletin. The vestments of the Orthodox Church, like those used in the West, are versions of garments worn by everybody in late classical times; in cut, they are closer to the originals, but, as they are usually made of heavy gold-laden materials, some changes have been made for convenience, and in general appearance they are most unlike such late Roman costumes as have survived in Egyptian tombs. Thus, the phelonion is a descendant of a classical poncho-like cloak with a hole for the head. In the West this cloak developed into two garments with different functions, the cope and the chasuble; in the East, it retained its primitive form, being merely sometimes cut a little shorter in front, so that the priest could raise his hands despite its great weight. The example now in the Museum (Figure 2) The Russian liking for splendor, now so strikingly conspicuous in the subways of Moscow and Leningrad, is apparent in all these survivals from another age. It is appropriate that the Metropolitan Museum, dedicated to the preservation of all forms of art and already owning an outstanding collection of magnificent Western garments worn only to the glory of God, should also be able to display some Eastern variants on the same theme. 
